
 

 

Best wishes to all our readers on the occa-

sion of ôHoliõ - the festival of colours. And 

while we celebrate colours let us continue 

with our journey of exploring knowledge 

and information. This quarter, Samvad fea-

tures Miriam Mondlin, an Aesthetic Realism 

consultant from New York (USA). Miriam 

introduces us to the concepts of Aesthetic 

Realism and talks us through her take on the 

neurological aspects of stuttering. This year 

the Academy Awards (Oscars) saw òThe 

Kingõs Speechó bag four awards. Miriam also 

has a detailed review on this movie.  

We then have a few opinions on the 

ôToastmasters Internationalõ ð an interna-

tional initiative that brings together who 

want to excel in communication skills and 

leadership qualities. Has it helped the PWS? 

Is it advisable for the PWS? Look what some 

of the PWS who have experienced or has 

been members of the Toastmasters club 

have to say. 

We have a very wonderful story of the 

ôBrooklyn Bridgeõ. Read this inspirational 

story about how an Engineer was laughed at 

when he dreamt about constructing the 

Brooklyn Bridge, and how the engineer gath-

ers a team and completes the ônear impossi-

bleõ task despite being seriously disabled 

because of an accident.  

Tanveer from UK shares his opinions and 

viewpoints about stammering in his article - 

òSome Thoughts about Stammeringó.  

In the poetry section we have a couple of 

wonderful poetry. While one poem explores 

ôAcceptanceõ, there is another (Hindi) which 

salutes all those who never give up and face 

their fears.  

In Hindi Section, we have an article titled 

õHaklanaõ by Dr. Sachin Shrivastava. A spe-

cial feature by Amitsingh Kushwah putting 

light on the challenges faced by handi-

capped women and girls.  

Enjoy reading this edition of Samvad!  

- Samvad Editorial Team  

Colourful Times... 

Special points of interest: 

V Review on Kingõs Speech 

V Brief Report on Recent 

communication workshops 

03 May 2011 

Inside this issue: 

Eye on the Sub-continent 2 

Acceptance is Cool 8 

Stammering on Silver 

Screen 

9 

Find your own Formula 11 

My Journey from India to 

Italy 

13 

Stam...mm...er? Not 

Anymore! 

14 

  

  

  

Vol 4 

The Indian Stammering Association Newsletter  

ØɰÀʇ ¾ɭ ÖßɟÒÛx ßɨÙɡ ©Ø ÕɟØÍɠ× ÑÛÛÝx ¾ɭ yÛÞØ ÒØ 
ÞÕɠ ÒɟÉ¾ʇ ¾ɨ ßÖɟØɡ ÜȓÕ¾ɟÖÑɟ¤ɯ- }ÖɰÀ ©Ø }ĕÞɟß ¾ɭ 
{Ñ ÒÙʇ ¾ɭ ÞɟÎ áɟÑ ©Ø ÅɟÑ¾ɟØɡ ¾ɥ ¿ɨÅ ¾ɟ 
εÞÙεÞÙɟ ÅɟØɡ ßɮ- ÞɰÛɟÏ ¾ɭ {Þ yɰ¾ Öʃ ę×ȕ×ɟ¾x ¾ɥ 
¤ĦÎɭȏÈ¾ ȎØyεÙĦÖ ÞÙɟß¾ɟØ ÖȎØ×Ö ÖʇÊεÙÑ ¾ɭ ¤¾ 
θÛÜɭÝ ÓɥÃØ ¾ɨ ÜɟεÖÙ η¾×ɟ À×ɟ ßɮ- {ÞÖʃ ÖȎØ×Ö Ñɭ 
¤ĦÎɭȏÈ¾ ȎØyεÙĦÖ ¾ɥ yÛÐɟØÌɟ ÒØ Ţ¾ɟÜ ÊɟÙÍɭ ßȓ¤ 
ß¾ÙɟßÈ ¾ɭ ę×ȕØɨÙɨȒÅ¾Ù ÒßÙȓ̈ɰ ÒØ ÃÃɟx ¾ɥ ßɮ- {Þ 
ÞɟÙ &Ïɟ η¾ɰĈÞ ĦÒɠÃ& ηÓġÖ ¾ɨ ÃɟØ ¦Ħ¾Ø ÒȓØĦ¾ɟØ 
εÖÙɭ ßʅ- ÖȎØ×Ö Ñɭ {Þ η÷ġÖ ¾ɥ θÛĦÍȗÍ ÞÖɠàɟ ¾ɥ 
ßɮ-  
 
&ÈɨĦÈÖɟĦÈÞx {ɰÈØÑɮÜÑÙ& ¤¾ yɰÍØØɟǴɠ× ÒßÙ ßɮ- ×ß 
ÞɰÃɟØ ¾ɩÜÙ ©Ø ÑɭÍȗĕÛ ÄÖÍɟ ¾ɟ θÛ¾ɟÞ ¾ØÑɭ ¾ɭ εÙ¤ 
ÙɨÀʇ ¾ɨ ÖɰÃ }ÒÙĜÐ ¾ØɟÍɟ ßɮ-  ×ß ĆÙÔ ß¾ÙɟÑɭ ÛɟÙɭ 
ģ×ιǞ̈ ɰ ¾ɭ εÙ¤ η¾ÍÑɟ ÖÏÏÀɟØ ßɮ {Þ ÒØ ¾ȓÄ ÞɟκÎ̈ ɰ 
Ñɭ yÒÑɭ yÑȓÕÛ ÞɟÆɟ η¾¤ ßʅ-  
 
&Ťȓ¾ÙɡÑ ŤɠÅ& ¾ɥ ¤¾ ŢɭØÌɟĕÖ¾ ¾ßɟÑɠ Õɠ {Þ yɰ¾ Öʃ 
ßÖ Ïɭ Øßɭ ßʅ- ¾ßɟÑɠ Öʃ zÒ ÒËʃÀɭ η¾ ¤¾ {ɰÅɠȑÑ×Ø 
ÏȓÁxÈÑɟ Öʃ ȑÑɪÜǞ ßɨÑɭ ¾ɭ ÔɟÛÅȕÏ yÒÑɭ ÞÒÑʇ ¾ɨ ÒȕØɟ 
¾ØÑɭ ¾ɭ εÙ¤ ÈɡÖ ¾ɨ ÞɟÎ Ùɭ¾Ø ¾ɟÖ ¾ØÍɟ ßɮ ©Ø 
&yÞɰÕÛ& ¾ɨ &ÞɰÕÛ& ¾ØÑɭ ¾ɥ }Þ¾ɥ ¾ɨεÜÜ ¾ɟÖ×ɟÔ 
ßɨÍɠ ßɮ-  
 

×ȕ¾ɭ ¾ɭ ÍÑÛɠØ Ñɭ yÒÑɭ Ùɭ¿ Öʃ ß¾ÙɟßÈ ¾ɭ ÔɟØɭ Öʃ yÒÑɭ 
θÛÃɟØ ģ×Ǟ η¾¤ɯ ßʅ- 
 
¾θÛÍɟ ¿ɰÊ Öʃ Ïɨ ¾θÛÍɟ¤ɯ ÜɟεÖÙ ¾ɥ Åɟ Øßɡ ßʅ- yɰŐɭÅɠ 
Öʃ ¤¾ ¾θÛÍɟ ß¾ÙɟßÈ ¾ɥ ĦÛɠ¾ɟ×xÍɟ ¾ɭ ÖßȀÛ ¾ɨ 
Øɭ¿ɟɰη¾Í ¾ØÍɠ ßɮ+ Ûßɡɰ ȏßɰÏɡ ¾ɥ ¾θÛÍɟ ß¾ÙɟßÈ ¾ɥ 
ÃȓÑɩÍɠ ¾ɟ ÞɟÖÑɟ ¾ØÑɭ ÛɟÙʇ ¾ɨ ÞÙɟÖ ¾ØÍɠ ßɮ- 
 
ȏßɰÏɡ ÞɭĆÞÑ Öʃ Êɦ- ÞκÃÑ ŬɠÛɟĦÍÛ ¾ɟ Ùɭ¿ &ß¾ÙɟÑɟ& 
ȏÏ×ɟ Åɟ Øßɟ ßɮ- yεÖÍεÞɰß ¾ȓÜÛɟß ¾ɟ ¤¾ ãɟÞ ÓɥÃØ 
ȑÑɪÜǞ ÖȏßÙɟ¨ɰ ©Ø Ùîη¾¨ɰ η¾ ÞÖĦ×ɟ¨ɰ ÒØ 
¾ɭȒęşÍ ßɮ-  
 
zÜɟ ßɮ η¾ zÒ ÞÔ {Þ yɰ¾ ¾ɨ Òï¾Ø zÑɰȏÏÍ ßʇÀɭ- 
 
- ÞɰÛɟÏ ÞĞÒɟÏ¾ɥ× ÈɡÖ-              
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These findings are interesting, but they are 

not the decisive cause of stuttering. I do not 

believe that the neuro -biological approach 

in general goes deep enough to explain 

and identify the decisive cause of stutter-

ing.  I will try to outline some of my reasons 

for saying so here.  

To comment briefly on some of the things I 

read, Dr. Drayna found that some members 

of a family with a certain gene stutter, and 

some donõt. But logically, if the gene is the 

determining factor, then everyone with the 

gene should stutter. Questions that must be 

asked are: Why do some people stutter 

who have the gene and others donõt? Why 

do people without the gene stutter? I be-

lieve that something not genetic ña way of 

seeing the world ñis the decisive cause. As 

that way of seeing changes ñas it did in 

meñstuttering diminishes and ends.  

It is important that in an article on the Brit-

ish Stammering Association  website, Dr. 

Drayna himself òcautioned that most human 

medical problems are a combination of 

genes and ôsomething else,õ such as envi-

ronment or learning.ó 

As to brain scans, they show us activity 

going on in the brain while a person is stut-

tering but they do not show that this activity 

is the cause or the basis of what is going 

on. For example, when persons learn how 

to speak with more fluency the brain scans 

look different. This is a clear showing that 

neuro -biology is not the immutable, deci-

sive cause of stuttering. It may well be the 

result. This quotation shows that neurobi-

ologists don't feel their findings are defini-

tive:  

òThe exact meaning of all these findings 

continues to be illusive, especially because 

we do not yet completely understand the 

neural linkages among the areas that have 

been identified as playing a part in stutter-

ing, or how these areas interact with cere-

bral regions that produce speech in gen-

eral.   From our findings we have learned, 

however, that the brains of people who stut-

ter are indeed different from the brains of 

those who do not and that those differences 

appear to be confined to the functions of 

speech-motor planning (and, perhaps, pro-

duction) and internalized auditory feed-

back.  Whether these differences are present 

at the genesis of stuttering, or are the by-

products of our adult subjectsõ years of stut-
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tering practice, awaits imaging studies with 

children, which are on the horizoné. At this 

point in the short history of brain imaging 

research in stuttering, the clinical signifi-

cance of the findings is untested.ó   

-- The Brains of Adult Stutterers: Are They 

Different from Non-stutterers? by Janis 

Costello Ingham and Roger J. Ingham, Cali-

fornia ð from the ISAD Online Conference 

2002. 

As to the òInternalized Auditory Feedbackó 

Ingham and Ingham refer to; isnõt this how 

we evaluate what we hear from ourselves? 

And isnõt this affected by what Aesthetic 

Realism explains is our attitude to the 

world (which includes ourselves)? I be-

lieve our fluency depends on how much we 

want the world and ourselves to be a 

teamñto work well together ñto engage 

each other and add to each other.  

Further, an article on the BBC website also 

doesn't want to say that neuro -biology is 

the decisive cause of stuttering ñbut rather 

may be a result of it:  

Brain scans revealed that when the two areas 

- already thought to play a role in language - 

tried to communicate with each other, the 

activity was ômistimed.õ  However, it is not 

known whether these brain differences are 

the cause of the condition - or simply 

changes experienced as a result of living 

with it for years.  

"Mistimed activity" happens only when a 

person stutters and not at other times. 

While the brain is affected, could the ef-

fectñin this case a mistiming between the 

two areasñbe caused by something that 

does not begin in the brain. Could it be 

caused by what Mr. Siegel describes as òa 

self which hesitates to meet what heõs talk-

ing to and to have what heõs talking to meet 

himó? And, if, after learning about this fight 

in himself, a personõs attitude to the world 

changes, and he sees it more as a comple-

tion of himself, could not the mistiming 

change too? The reasoning of Aesthetic 

Realism was careful and accurate as to me, 

years ago, and I believe it to be definitive.  

Meanwhile, I want to say clearly: Aesthetic 

Realism is not medical.  It is philosophic 

and thoroughly rooted in scientific method.  

On pp. 322-323 of Self and World , 

(Continued on Page 3é) 

 

Genes and ôSomething Elseõ 
Miriam Mondlin, a consultant on the faculty of the nonMiriam Mondlin, a consultant on the faculty of the non --profit Aesthetic profit Aesthetic 

Realism Foundation, introduces us to the little known concept of Aesthetic Realism Foundation, introduces us to the little known concept of Aesthetic 

Realism, and how it can help us deal with our stutter. TISA also sought her Realism, and how it can help us deal with our stutter. TISA also sought her 

opinion on neuroopinion on neuro --biological aspects of stammering.biological aspects of stammering.   

Questions that must be 

asked are- Why do 

some people stutter 

who have the gene and 

others donõt? Why do 

people without the 

gene stutter? I believe 

that something not 

genetic- a way of 

seeing the world - is 

the decisive cause. 

- Miriam Mondlin  

http://www.stammering.org/drayna.html
http://www.stammering.org/drayna.html
http://news.bbc.co.uk/2/hi/health/2166467.stm


 

 

(é Continued from Page 2) 

Mr. Siegel writes what I see as true and is 

important in answering the question:  

One can say that, in stuttering, the tongue, 

the lips, the throat, and the nerves do not 

function as a good physical team. The ques-

tion then arises, Why the dysfunction? Does 

the crucial cause lie in the malformation of 

any or all of the mentioned phases of the 

organism? Aesthetic Realism sees the impor-

tant cause of stuttering as the attitude of the 

stuttering self as a whole to what it meets.  

However, the presence of what are termed 

òphysical factorsó can willingly be granted. 

Coal, for example, may not reach a cellar 

because the window of the cellar was not 

open; because the chute refused to work; or 

because there was labor troubleña strike, 

for example. The effect in each instance 

would be the same: coal would not reach the 

cellar. éIn the instance of stuttering the de-

cisive cause is most often a conflict in the self 

making for hesitation on the part of the self 

to manifest what it is. 

As I am saying in this article, Iõve learned 

from Aesthetic Realism, and it's true of my 

own life, that the central thing in expres-

sion depends on how much we welcome 

the world as different from ourselves, how 

much we want to be affected by it --and how 
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much we want to push it away --see it as a 

bad job, have contempt for it. To communi-

cate we need to affirm our relation to what 

is not ourselves, we need to feel that what 

isnõt ourselves can add to usñotherwise, 

why speak? If we have a fight in us about it, 

it may result in stuttering.  It can also show 

itself in other ways ñnervous shuffling, 

blinking, speaking too fast, or speaking so 

softly we make sure weõre not heard. 

Iõve seen some of TISAõs writing online, 

and I feel that you want very much to be of 

use to the Indian people on this subject. I 

heartily encourage you to study Aesthetic 

Realism. The knowledge I write of is so 

needed by the people of the world. If you 

h a v e n õ t  a l r e a d y ,  v i s i t 

www.AestheticRealism.org .  The issue of 

The Right of Aesthetic Realism to Be Known, 

#1751 titled òStuttering & the Human Selfó 

is online.  I recommend that you obtain a 

copy of Self & World, An Explanation of Aes-

thetic Realism by Eli Siegel. [ Definition 

Press, NY]. Chapter 11, A Philosophy of Self 

and Disease, is where Mr. Siegel discusses 

stuttering. You will see how carefully he 

reasons. Nothing is taken for granted.  

- Miriam Mondlin  

mmondlin@mindspring.com  

457 FDR Drive, A803 

New York, NY 10002 

212 473-7487 (home) 

212 777-4490 (Aesthetic Realism Founda-
tion)  

Miriam Mondlin is a consultant on the fac-

ulty of the not -for -profit Aesthetic Realism 

Foundation  in New York City. Her article, 

"How My Stuttering Ended," which was part 

of a public seminar titled "What Interferes 

with Your True Expression?" has been pub-

lished on the websites of the "Canadian 

Association for People Who Stutter," (1999 -

2006); "The Stuttering Homepage" of the 

Minnesota State University, and in the Rock 

Island Argus and other newspapers. Mrs. 

Mondlin studied in classes with Eli Siegel, 

poet, critic and founder of Aesthetic Real-

ism, in which he lectured on the poetry of 

the world, literature, science, art, music, 

economics and the questions of the human 

self. Her study continues in classes taught 

by Ellen Reiss, Aesthetic Realism Chairman 

of Education.  

 

About Miriam Mondlin 

http://www.AestheticRealism.org
http://www.aestheticrealism.org/tro1751.html
http://www.definitionpress.org/
http://www.definitionpress.org/
mailto:mmondlin@mindspring.com
http://www.aestheticrealism.org/
http://www.aestheticrealism.org/


 

 

As a person who has studied and written on 

the subject of stuttering and its cause for 

many years, I am thrilled by the film which 

has received 12 Oscar nominations, The 

Kingõs Speech, starring Colin Firth and 

Geoffrey Rush.  It tells the moving story of 

how Australian -born speech therapist, 

Lionel Logue helped King George VI over-

come his painful stutter when speaking in 

public.  

As a child and a young woman, I suffered 

from this speech impediment and was able 

to identify with much of the torment experi-

enced by the King. The film also has me 

value even more the fact that my own stut-

tering ended through my study of the phi-

losophy Aesthetic Realism in classes with 

its founder, poet and critic Eli Siegel. In this 

article I discuss some aspects of the film: 

what is presented about stuttering and 

Logueõs approach to it, and show how it 

ratifies what I have seen to be Eli Siegelõs 

definitive explanation of its cause.  

I learned that stuttering wasnõt my private 

torment or curse but arose from an inaccu-

rate way of seeing the world and myself, 

which could change.  To my great relief Eli 

Siegel explained that stuttering is just one 

form of the central conflict every person 

has--between respect and contempt for the 

world, and it has an ethical and philosophic 

basis. òStuttering,ó he writes in his book 

Self and World, òis a collisionó of the desire 

òto be other, to be related,ó and the desire 

òto be a snug, perfect point, capable of 

dismissing anything and everything.ó 

I believe Logueõs love of the beauty of 

words, very much the poetry of Shake-

speare, and his delight in acting was an 

important factor in his work.  Every person, 

I learned, wants to put together the oppo-

sites in ourselves that are made one in the 

world and in all art.  òThe world, art and 

self explain each other;ó stated Mr. Siegel, 

òeach is the aesthetic oneness of oppo-

sites.ó    In stuttering there is a disjunction 

of many opposites ñstoppage and flow, 

hiding and showing, public and private, for 

and against, going forward and holding 

back.  

In a lesson, Eli Siegel explained to me: 

"The way we are friendly to what is differ-

ent from ourselves, and then hope to see it 

as hostile affects us in ways we don't know. 

Do you think this could contribute to stut-
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tering?"   While many things in a personõs 

life can give rise to stuttering, such as a 

trauma or shock of some kind, Iõve seen 

that oneõs attitude to the world is the defini-

tive  factor  in every instance of stuttering no 

matter how it began.   An aspect of Logueõs 

method deals with the opposites of  for and 

against.  At one point Logue asks the duke 

about how he sees his father and brother, 

and he refuses to say what he feels. Logue 

then asks him to put words to his favorite 

song, which happens to be òSwanee Riveró 

to express his thoughts about his older 

brother, whom he resented.   He is asking 

him to give something heõs been inwardly 

angry about, beautiful, outward form ñ

through a melody he likes.   He also encour-

ages him to curse in a lively fashion, some-

times with melody, to help him express 

himself.      

I love the exact, respectful, and beautiful 

way Eli Siegel got to the heart of what a 

person who stutters feels to himself ñin 

these magnificent sentences from 1946:  

A stutterer is a person who doesnõt want to 

talk and at the same time wants to very 

much. A babbling brook joined with Death 

Valley is something like what goes on in a 

stuttererõs mind. 

Screenwriter David Seidler had a deep 

hope to understand stuttering more himself 

and to have people know what it actually 

feels like. We feel the òbabbling brook 

joined with Death Valleyó palpably in the 

character of King George VI, played 

greatly by Colin Firth. In the beginning of 

the film there is a close -up of his quivering 

lips, showing dramatically that desire to go 

forth, while at the same time his teeth are 

tightly clenched.  There is bursting forth 

and shutting down, side by side.  

Geoffrey Rush is wonderful as the speech 

therapist.  We feel Logueõs lovable uncon-

ventionality, his humor, and his beautiful 

conviction that the duke can stop stutter-

ing.  And we see his good will. Logue is 

willing to look ridiculous, even pompous, if 

necessary, and to risk the dukeõs getting 

angry at him, which he does, to get him to 

express himself in a proud way.  

In òA Philosophy of Stutteringó Mr. Siegel 

stated: 

(Continued on Page 5é) 

What Isnõt Himself! 
An interesting review of the OscarAn interesting review of the Oscar --award winner award winner --  ôThe Kingõs Speechõ, ôThe Kingõs Speechõ, 

from an Aesthetic Realism expertfrom an Aesthetic Realism expert ðð  Miriam Mondlin. Miriam reminds us of Miriam Mondlin. Miriam reminds us of 

a few scenes in the movie, and explains how it relates with Aesthetic a few scenes in the movie, and explains how it relates with Aesthetic 

Realism...Realism...   

As a child and a young 

woman, I suffered from 

this speech 

impediment and was 

able to identify with 

much of the torment 

experienced by the 

King. The film also has 

me value even more 

the fact that my own 

stuttering ended 

through my study of 

the philosophy 

Aesthetic Realism... 



 

 

(é Continued from Page 4) 

In expression, we have to give ourselves to 

people. This is much harder than many of us 

believe. It involves thinking that what isnõt us 

is on our side. If a stutterer could believe 

that what wasnõt himself was on his side, 

there wouldnõt be stuttering. 

At the end of the film, in a very moving 

scene, as the king is about to give the 

speech on worldwide radio, leading the 

British nation into World War II, Logue has 

the king feeling that what isnõt himself is on 

his side when he says òForget everything 
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else and just say it to me. Say it to me, as a 

friend.ó  This enables the king to see that 

the outside world, in the form of Lionel 

Logue, as òon his side,ó and it enables him 

to speak to a nation at such a momentous 

time.  

The greatest hope of every person, 

whether he or she stutters or not is to see 

what isnõt ourselvesñthe world, and peo-

ple, as on our side. I know for a fact that the 

education of Aesthetic Realism makes this 

possible.  

- Miriam Mondlin  

 

 

TISA conducted a 3-day communication 

workshop in Goa, on 22 nd to 24th April, 

2011. The workshop was housed at YMCA 

Goa, and hosted by the Goa YMCA Toast-

masters Club, along with the TISA Goa 

chapter. The workshop was facilitated by 

Jai Prakash Sunda, a Board Member and 

Trustee of TISA. The workshop was at-

tended by 16 participants and 2 co -

facilitators.  

The workshop introduced the participants 

with various techniques like bouncing, pro-

longation, pausing and other block correc-

tion techniques. Like all TISA workshops, 

this workshop too looked at curing the stut-

tering mindset rather than focussing on 

fluency. Acceptance was introduced to the 

participants and itõs significance in the path 

to recovery was covered. Another concept 

that was introduced to the participants was 

ð ôVoluntary Stutteringõ. The participants 

were taken out in groups in a shopping 

mall and were given an exercise of practic-

ing voluntary stuttering with strangers. For 

most of the participants it was a liberating 

experience.  

Another highlight of the workshop was a 

group drama activity. Participants acted 

out a drama on a pre -decided script, and 

the same was video recorded and re-

viewed. Many more interactive exercises 

and sessions of video recordings, im-

promptu speeches and recording and com-

munication games helped the participants 

in taking the leap out of their comfort zone 

and step into a new journey of acceptance 

while desensitizing the emotional baggage 

associated with stammer.  

The workshop was also co -facilitated by 

Dr. Farida Dias, a Psychotherapists and 

President of Goa YMCA Toastmasters Club, 

and she delivered a session on the 3 Aõs ð 

Acceptance, Awareness and Attitude, fol-

lowed by a puppet -show exercise. Mr. 

Amey Hegde, a Behavioural Trainer and 

Management Consultant for Corporates 

also volunteered to co -facilitate and deliv-

ered a motivational session on ôAttitude of 

Gratitudeõ. The Workshop was covered by 

a local news channel ð Goa 365 and local 

daily like ôHeraldõ. 

Another workshop has been initiated by 

TISA in Herbertpur and is waving success-

fully presently. The Herbertpur Workshop 

commenced on 2 nd May, and promises to 

be yet another fun -filled, exciting and 

learning experience for the participants. 

Read a more detailed report on the Her-

berpur Workshop in the next edition of 

Samvad. 

Communication Workshops in Goa, Herbertpur 



 

 

If you have to do public speaking or a pres-

entation, and if your heart starts to beat 

faster in anxiety, your hands start shivering 

and you wish that it wasnõt you who were 

doing it, then it isnõt because you are a 

PWS. Even people with ônormalõ or ôfluentõ 

speech experience such feelings. Public 

Speaking is the most dreaded thing 

amongst many of us. And it was because of 

this that in 1924, Ralph C. Smedley, Direc-

tor of education for YMCA in Santa Ana, 

California (USA) decided to form a club to 

train people in public speaking and leader-

ship qualities, which he named as 

òToastmasters Clubó. More clubs then be-

gan to form and eventually Toastmasters 

Club became Toastmasters International 

giving affiliation to other clubs across the 

globe!  

A Toastmasters is a club of people who 

come together to hone their public speak-

ing and leadership skills in a friendly at-

mosphere. A lot of PWS have also joined 

here and shared their experiences. The 

Toastmasters magazine has also featured 

quite a few articles on members who joined 

the club despite stutter and made it big! So 

as we hear a lot about this club, Samvad 

tried to introspect and find out more about 

the club, itõs activities and how it may have 

helped us, the PWS, from a few PWS who 

are members of the Toastmasters Club or 

have experienced it as guests.  

Manohar Mikkili a Build / Release Engineer 

for Sungard, Pune joined Toastmasters to 

get over his fear of public speaking. Mano-

har says his first experience with Toastmas-

ters was nerve wracking and scary! Joining 

Toastmasters provided him an opportunity 

to discover his hidden speaking abilities he 

already had. His first speech, says Mano-

har, was exhilarating and liberating.  

Rahul Raut Desai, a 21 year old student of 

Electronic Engineering from Goa, joined 

Toastmasters to improve his communica-

tion skills with spoken English and also to 

face his public speaking fear. Rahul 

dreams of becoming an orator and Toast-

masters Club, he believes is a great plat-

form where he can learn the right lessons 

from the experienced members.  

How does joining a Toastmasters club help 

a PWS? Manohar opines that it helped him 

communicate by getting over the inner 

turmoil that he experienced in his mind 
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because of his stammering. òI am a covert 

PWS. As such, I always had a problem 

speaking with ease holistically. Although at 

a superficial level, there is no struggle, but 

a lot of inner turmoil is experienced. Toast-

masters gave me a platform to express 

myself with clarity, gathering my thoughts 

and putting them in sentences on the fly, 

and above all, being at ease in front of the 

crowdó. Rahul is of the firm opinion that 

Toastmasters should not be mistaken as a 

substitute for SHGs ð òToastmasters is not a 

place where you work on your stammer-

ing. Certainly, we cannot expect the self -

help atmosphere we have in SHGs. But be-

ing a member in this club has helped me to 

get over my anxiety while delivering pres-

entations in a formal environment. It has 

helped me to time my speech delivery and 

also taught me that communication is also 

about body gestures, voice modulation and 

listening. Overall, it helped me with my 

college presentations and thanks to Toast-

masters accompanied with the self help in 

SHG meetings, the after -effects of a stam-

mering experience is slowly starting to 

diminish.  

Jai Prakash Sunda, is a board member of 

TISA and is dedicated to self help move-

ment by co -ordinating SHGs and work-

shops across the country. Jai has visited a 

local Toastmasters Club as a guest. Says 

Jai, òIn Toastmasters, the language for 

communication is English which is very 

obvious as the club was started in the west. 

So people who donõt have English as their 

first language (or are really poor at Eng-

lish), Toastmasters is not really a place to 

be. Some of us just fall for it by listening to 

some good speakers in the club, without 

realizing why they are good speakers. One 

of the most important things to be a good 

communicator is clarity of thoughts. Now, 

clarity of thoughts comes from reading, 

writing and sharing / discussing. So, Toast-

masters may help only if you have got 

these basic things in placeó. 

Stammering apart, does Toastmasters help 

in overall personality development? Mr. 

Jasbir Sandhu, a Toastmasters member in 

Chandigarh and also an SHG co -ordinator 

believes that Toastmasters helps one to 

work on their confidence ð òWe have felt  

 (Continued on Page 7é) 

Exploring Communication with Toastmasters 
A Toastmasters is a club of people who come together to hone their public A Toastmasters is a club of people who come together to hone their public 

speaking and leadership skills in a friendly atmosphere. A lot of PWS have speaking and leadership skills in a friendly atmosphere. A lot of PWS have 

also joined here and shared their experiences. Samvad tried to introspect also joined here and shared their experiences. Samvad tried to introspect 

and find out more about the club, itõs activities and how it may have helped and find out more about the club, itõs activities and how it may have helped 

the PWS . the PWS .   

 

 

 

 

 

Toastmasters gave me a 

platform to express 

myself with clarity, 

gathering my thoughts 

and putting them in 

sentences on the fly, and 

above all, being at ease 

in front of the crowd  

- Manohar Mikkili  



 

 

(é Continued from Page 6) 

neglected, unappreciated, unacknowledged 

at some point of our lives. As students, we 

study hard and get good grades, as profes-

sionals we work hard to get highly paid. But 

is that enough? We yearn to be seen, to be 

recognized and be appreciated - by our 

management, by our peers and by our par-

ents. When that doesnõt happen, we begin to 

develop a sense of inadequacy, which 

gnaws at our confidence. This is where 

Toastmasters makes a huge difference. The 

greatest benefits of this club are not only in 

acquiring communication or leadership 

skills but in gaining confidenceó.  Manohar 

also shares a similar opinion ð 

òToastmasters or SHG meets or any other 

group activities have helped me in faking 

confidence in front of the audience. I believe 

in: òfake it until you make itó. I have now 

become a master of faking, the benefits of 

which I am reaping on professional and per-

sonal frontsó. 

To sum it all, Toastmasters is a good place 

for developing public speaking skills, lead-

ership skills and other aspects of communi-

cation. But we should also not overlook on 

the fact that Toastmasters evaluations are 
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devoted to ôfluencyõ. Pauses in oneõs 

speech may be looked as a drawback. A 

Toastmasters club is certainly not a place 

which would encourage us to practice 

ôvoluntary stutteringõ, or the evaluators 

may not guide us on how to handle blocks. 

This is where the SHGs play a pivotal role. 

SHGs provide a friendly environment to 

work on the emotional baggage we carry 

along with our stammering - shame, guilt 

and avoidance. Itõs the SHGs where we 

help ourselves and others in handling the 

blocks and working on stammering effort-

lessly.  

So, Toastmasters may be a good place to 

sharpen and polish your public speaking 

skills, leadership skills and build your 

overall personality, but not without practic-

ing acceptance and desensitizing yourself 

from the emotional baggage accumulated 

as a result of stammering. Toastmasters 

club may be a great platform for many of 

us to get over our fears, but at the same 

time for others, it might make matters 

worse by reminding them of their deficien-

cies. Covert stammerers may take a step 

backwards by resorting to switching of 

words to appear fluent. But Toastmasters 

can certainly offer us ways to explore our 

communication, once we are comfortable 

with our stammer and ready to play with it.  

Toastmasters is not a 

place where you work 

on your stammering. 

Certainly, we cannot 

expect the self-help 

atmosphere we have in 

SHGs. But being a 

member in this club 

has helped me to get 

over my anxiety while 

delivering 

presentations in a 

formal environment.  

- Rahul Raut Desai  

 

 

 

 

 

In Toastmasters, the 

language for 

communication is 

English which is very 

obvious as the club 

was started in the west. 

So people who donõt 

have English as their 

first language (or are 

really poor at English), 

Toastmasters is not 

really a place to be.  

- Jai Prakash Sunda  



 

 

In 1883, a creative engineer named John 

Roebling was inspired by an idea to build a 

spectacular bridge connecting New York 

with the Long Island. However bridge 

building experts throughout the world 

thought that this was an impossible feat and 

told Roebling to forget the idea. It just 

could not be done. It was not practical. It 

had never been done before.  

Roebling could not ignore the vision he 

had in his mind of this bridge. He thought 

about it all the time and he knew deep in 

his heart that it could be done. He just had 

to share the dream with someone else. Af-

ter much discussion and persuasion he 

managed to convince his son Washington, 

an up and coming engineer, that the bridge 

in fact could be built.  

Working together for the first time, the fa-

ther and son developed concepts of how it 

could be accomplished and how the obsta-

cles could be overcome. With great excite-

ment and inspiration, and the headiness of 

a wild challenge before them, they hired 

their crew and began to build their dream 

bridge.  

The project started well, but when it was 

only a few months underway, while he was 

surveying the site, his foot was crushed by 

a loose piling and he soon died of tetanus. 

His son, Washington, took up the work. 

And a terrible task it was -- plagued by 

accidents, deaths, and the paralyzing cais-

son disease. Caisson disease was caused 

by the pressure variations in the huge cais-

son piers in the East River. In 1876 it caught 

up with Washington Roebling. He was no 

longer able to walk, or even to talk.  

òWe told them so.ó òCrazy men and their 

crazy dreams.ó òItõs foolish to chase wild 

visions.ó 

Everyone had a negative comment to make 

and felt that the project should be 

scrapped since the Roeblings were the 

only ones who knew how the bridge could 

be built.  

In spite of his handicap Washington was 

never discouraged and still had a burning 

desire to complete the bridge and his mind 
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was still as sharp as ever. He tried to in-

spire and pass on his enthusiasm to some 

of his friends, but they were too daunted 

by the task.  

As he lay on his bed in his hospital room, 

with the sunlight streaming through the 

windows, a gentle breeze blew the flimsy 

white curtains apart and he was able to see 

the sky and the tops of the trees outside for 

just a moment.  

It seemed that there was a message for him 

not to give up. Suddenly an idea hit him. 

All he could do was move one finger and 

he decided to make the best use of it. By 

moving this, he slowly developed a code of 

communication with his wife - Emily Roe-

bling.  

He touched his wifeõs arm with that finger, 

indicating to her that he wanted her to call 

the engineers again. Then he used the 

same method of tapping her arm to tell the 

engineers what to do. It seemed foolish but 

the project was under way again.  

For 13 years Washington tapped out his 

instructions with his finger on his wifeõs 

arm, until the bridge was finally com-

pleted. Today the spectacular Brooklyn 

Bridge stands in all its glory as a tribute to 

the triumph of one manõs indomitable spirit 

and his determination not to be defeated 

by circumstances. It is also a tribute to the 

engineers and their team work, and to their 

faith in a man who was considered mad by 

half the world. It stands too as a tangible 

monument to the love and devotion of his 

wife who for 13 long years patiently de-

coded the messages of her husband and 

told the engineers what to do.  

Often when we face obstacles in our day-to-

day life, our hurdles seem very small in com-

parison to what many others have to face. 

The Brooklyn Bridge shows us that dreams 

that seem impossible can be realised with 

determination and persistence, no matter 

what the odds are. 

Courtesy - http://academictips.org/blogs/  

Determination and Persistence 
This is a real life story of engineer John Roebling building the Brooklyn This is a real life story of engineer John Roebling building the Brooklyn 

Bridge in New York, USA back in 1870. The bridge was completed in 1883, Bridge in New York, USA back in 1870. The bridge was completed in 1883, 

after 13 years.after 13 years.   

In spite of his handicap 

Washington was never 

discouraged and still 

had a burning desire 

to complete the bridge 

and his mind was still 

as sharp as ever. He 

tried to inspire and 

pass on his enthusiasm 

to some of his friends, 

but they were too 

daunted by the task. 



 

 

Modern research has indicated that one of 

the major factor or cause so stammering is 

that signal from brain (telling us to speak) 

is sometimes incorrectly transmitted to our 

motor system (the physical system by 

which we speak). This neuro -motor de -

synchronization results in stammering.  

This may be due to genetic reason or oth-

erwise. What happens is that when a baby 

starts growing up, the neuro -motor interac-

tion does not develop smoothly. This ex-

plains why stammering is higher in chil-

dren. Slowly this neuro -motor system stabi-

lizes and in many cases becomes perfectly 

synchronized. But in few cases, this does 

not synchronize perfectly. This explains 

why only 1% adult stammers compared to 

10% children. Yes, sometimes few people 

do develop stammering in their adulthood. 

This might be due to a neuro -motor de -

synchronization occurring in adulthood. 

Why it occurs is still unknown.   

 
Now let's talk briefly about the stammering 

iceberg. I wont talk much about it, as you 

will find more information about it online. 

Iceberg is characterized by the fact that 

10% of the iceberg floats on the water and 

hence visible to us. For us that seems like 

the whole of iceberg. But actually 90% of 

the iceberg is under the water, which we 

donõt see. Similarly the blocking and repe-

tition in speech of a PWS is noticed by oth-

ers, and for them this is what stammering 

is. But we all PWS know, its not as simple as 

that. 
 
On top of out 'actual' stammering, which is 

the neuro -motor de -synchronization, over 

the years we develop shame, fear, worry 

and other emotions which result in a psy-

chological layer. This Psychological layer 

results in more stammering. This Psycho-

logical layer becomes very large during 

our teens and under pressure, that some-

times our actual neuro -motor de -

synchronization becomes insignificant but 

our Psychological layer is so big that we 

have 'significant' overall stammering 

(simple example is note how much fluently 

can you talk in front of a mirror and then in 

front of a crowd). On top of this, we de-

velop ways of trying not to stammer - like 

the way we contour our face to force out the 

word, change breathing pattern to force 

the words out, tense our muscles etc , all in 
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order to not to stammer, but actually re-

sults in more stammering. This is what we 

call 'Physiological' stammering. So the 

over -all stammering becomes huge. Hence 

what actually stammering (the neuro -motor 

de-synchronization) is only a small part (tip 

of iceberg i.e. 10%) compared to the over-

all iceberg . 
 
It is very difficult to 'cure' this neuro -motor 
de-synchronization. However one must 

note that we can always work on this psy-

chological and physiological stammering.  

Proper breathing techniques and other 

things speech therapist use, work on the 

physiological stammering. I would put 

yoga and other therapies in this category 

too. NLP, probably yoga, self acceptance, 

building up of confidence etc work on the 

psychological stammering. Then we are 

left with the small part -the actual stammer-

ing due to neuro -motor de -synchronization 

and we then notice that this neuro -motor 

de-synchronization is actually very tiny and 

in most cases, we will be happy to live with 

this. I know its not easy to remove the psy-

chological and physiological stammering, 

as it has become a habit, a sub -conscious 

part of us, but its not impossible. Many re-

covering PWS have proven that .  
 
There has been some misconceptions I 

would like to clear up:  Stammering does 

not arise from imitating a stammerer, even 

by a child. This misconception has led to 

prevention of stammering children to be 

befriended by other non -stammering chil-

dren by parents of the non -stammering 

children. There is no scientific evidence 

that imitating another stammering can re-

sult in stammering . 
 
Stammering does not have to be genetic. 

Nobody in the family might have stammer-

ing but you might have it. That does not 

rule out genetics though. It is possible that 

there might be someone generations 

above you (whom no one knows about to-

day) and the gene is passed on to you (and 

many others) and somehow in you the 

gene has become active or so to say domi-

nant.  

 
Nervousness is not the original cause of 

stammering. Yes, a PWS feels nervous be - 

(Continued on Page 10é) 

Some Thoughts about Stammering 
Iceberg is characterized by the fact that 10% of the iceberg floats on the water Iceberg is characterized by the fact that 10% of the iceberg floats on the water 

and hence visible to us. For us that seems like the whole of iceberg. But and hence visible to us. For us that seems like the whole of iceberg. But 

actually 90% of the iceberg is under the water, which we donõt see. Similarly actually 90% of the iceberg is under the water, which we donõt see. Similarly 

the blocking and repetition in speech of a PWS is noticed by others, and for the blocking and repetition in speech of a PWS is noticed by others, and for 

them this is what stammering is. But we all PWS know, its not as simple as thatthem this is what stammering is. But we all PWS know, its not as simple as that  



 

 

(é Continued from Page 9) 

cause of his stammering and this of course 

increases his stammering, but is not the 

original cause.  

 

Stammering does not originate from any 

fear. Yes, some severe trauma or shock 

may result in neuro -motor de -

synchronization, but usually the person 
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would recover. This is why some people 

who suffer from stroke develop stammer-

ing. Many people believe that they de-

velop stammer after a fearful incident in 

childhood, but this is usually not true.  

- Tanveer Rameez Ali ,  

PWS and ex-Trustee of British Stammering 
Association (2007-2010)  

tanveerrameez@yahoo.com  

 

 

 

 

 

 

 

 

 

 

 

 

In Godõs good world, no jokes 

There are simply all kinds of folks  

Some are fair, some are brown 

Some are poor, some wear a crown 

But a few, in a hundred just two 

Have on their skin 

May be the chin 

Or on their shin 

A patch of white 

Like a dappled light  

Light! Did you say Light! 

The patch looks lovely bright.  

 

But for many 

This patch of light 

Is not a good sight 

Motherõs freeze! 

Fatherõs trapeze!! 

What sinõs we did 

To deserve such a kid.  

 

The first reaction 

Is to hide and cover 

Let not anyone discover! 

Donõt show your charms 

Cover your arms 

Wear long sleeves 

In the sultry heat.  

 

Difficulties count  

Anxieties mount 

All specialists fail  

Tall claims derail!  

Then everyone is set 

On the Internet 

Where Quacks loot 

They need the boot! 

 

Soon the white patch 

Grows and spreads 

The sun makes it 

A little red  

But touch it, tickle it,  

Lick it, twitch it,  

It feels like any other 

Patch of skin 

A little faded perhaps  

Otherwise all akin.  

 

The story begins now 

For we must question how 

A white patch on the face 

A bit of skin on the surface 

Can become so sore 

And affect the core! 

How can it traumatize? 

How can it paralyze? 

(Continued on Page 11é) 

On World Vitiligo Day, 
I Have Something to sayé 
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HIV and AIDS 

Let us face 

Are threatening  

To wipe out 

The human race 

But how can Vitiligo  

Harmless, not even skin deep 

Can cause a trauma so deep? 

 

Itõs time we spoke the truth 

And nailed the lie.  

Vitiligo is not a disease 

It is just a state where 

The body's share 

Of Melanin 

Color pigment  

Grows a little thin.  

Thatõs ALL. 

 

People with Vitiligo  

And God has been kind 

Have a very healthy body 

And an equally healthy mind  

So move AHEAD 
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Learn More, Care More 

Share Skills, Change Lives 

 

We've split the atom 

But not our prejudice  

Itõs time to celebrate 

Our differences 

Celebrate the confluence  

Of Ying and Yang 

Of Dark and White 

The splendid hues of 

Differences and dignity  

 

Nature hates monocultures 

Both of the body and the mind 

You will find this strewn on leaves 

Most leaves are dark, others pale 

But a few leaves are both dark and pale 

These leaves are often overrated 

Scientists call them variegated. 

 

So if you ever meet 

A child with a white patch  

She might be sulking 

Miserable, in a catch 

Make her feel great  

Touch her soul 

Lift her self-esteem 

So that she feels liberated 

And her spirits  

Can soar. 

 

- Arvind Gupta  

arvindguptatoys@gmail.com  
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UđKĒqßßjßß Wpßß Uüđ= qßßû_ß WpßßûÝ UđKĒqßßgßû UüÝđ= pßUđ

JKĒ ?jßvßçqßdßå _ßçghßå Uüđz nßßSgß oßûÝ KĒßûB JKĒ

KĒSßûÚOđ qßßû_ß &pßßâjß JKĒ kßāâgßxßgß' Avß vßoßvpßß

KûĒ vßßhß cßå SUûđ UüÝđ z AjßoßûÝ oßâUđqßß sß kßçØußßûÝ

KûĒ mßåaß JKĒ sß aßßS KĒß ?jßçkßßgß kßßpßß _ßpßß Uüđ

z mßaßkßjß oßÝû pßUđ 3 vßû /3 kßāâgßxßgß mß¦ßûÝ KĒßû

kßānßßâsßgß KĒSgßß Uüđ z KĒßûB nßå vßoßçQßpß* sß_ßą*

cßßâgß pßß »ßû¾ß Avß vßû ?Lëđgßß jßUđåÝ z oß_ßS Avß

vsßßvhpß vßoßvpßß KûĒ KĒB kßUđqßç KĒßÚRĒå âsßãaß¾ß

UüÝđ* cßüvßû- ãaßâKĒgvßß âsß¼ßßjß oßû ?nßêgßkßêsßą

gßSWKĒå KûĒ mßßsßÚcßêQ Avß sßßfßå âsßKĒßS KûĒ ãqßpßû

äÚcßooßûQßS KĒßûB nßå KĒßSfß âjßäxaßgß Ùkß vßû

?nßå gßKĒ jßUđåÝ PëÝđPđß cßß vßKĒß Uüđ z mßUèđgß vßû

KĒßSfßßûÝ KĒßû vßäooßãqßgß Ùkß vßû kßāâgßkßßâQgß

âKĒpßß _ßpßß Uüđ- ?ßjßçsßßÜãxßKĒ* mßaßkßjß oßûÝ mßßûqßjßû

vßû cßçÚOûđ ?jßçnßsß* mßaßkßjß KĒß sßßgßßsßSfß* KçĒLđ

mß¦ßûÝ oßûÝ âQoßßÚ_ß oßûÝ ãnßÉß âKĒvoß KĒæ

gßÝâ¾ßKĒß?ßûÝ KĒß Uđßûjßß &jpßçSßûâRĒäcßpßßûqßàäcßKĒqß

KĒßSKĒ' ?ßâQ z 

QëvßSå mßßgß* pßUđ vßoßvpßß âsßãnßÉß ÙkßßûÝ oßûÝ

kßāKĒMđ Uđßû vßKĒgßå Uüđ z AvßKĒæ KĒßûB âjßäxaßgß

Lđâsß pßß vßåoßß jßUđåÝ Uüđ z kßå Ođmqpßê Jvß &kßåkßqß

Uëđ vMûđoßS' pßßjßå UđKĒqßßjßû sßßqßß spßäWgß JKĒ

»ßfß mßßûqßjßû oßûÝ âmßqKçĒqß qßßaßßS ?ßüS QëvßSû Uđå

»ßfß vßßoßßjpß PđÝ_ß vßû mßßgß KĒSgßß ãoßqß vßKĒgßß

Uüđ z KçĒLđ spßäWgß mßßUđS vßû xßßjgß oß_ßS ?jQS*

xßmQßûÝ vßû vßj`ßußą KĒSgßû SUđgßû UüÝđ cßmßâKĒ KçĒLđ

?jpß vkßuMđ Ùkß vßû xßmQßûÝ vßû cßêdßgßû vßçjßßB

?ßüS âQXßßB kßÚOđgßûû UüÝđ z KçĒLđ »ßfß kßxaßßgß sßû

vßÝnßsßgßÞ sßUđå xßmQ mßÚOûđ ?ßSßoß vßû KĒUđ kßßpßûÝ z

KçĒLđ Jûvßû spßäWgß ÚRĒßûjß kßS mßßgß KĒSjßß mßûUđQ

KĒâNđjß kßßgßû UüÝđ cßmßâKĒ ?jpß xßßpßQ SûvgßSßĆ oßûÝ

@OąđS Qûjßß pßß mßvß oßûÝ _ßjgßspß KĒß jßßoß mßgßß

KĒS âMđKĒMđ qßûjßß KĒUđåÝ cpßßQß KĒâNđjß kßßgßû UüÝđ z 

gßåvßSû* kßå Ođmqpßê Jvß KĒæ vsßpßÝ KûĒ UđKĒqßßjßû KûĒ

kßāâgß kßāâgßâ¹Ēpßß sß QîäuMđKĒßûfß z KçĒLđ UđKĒqßßjßû

sßßqßû spßäWgß ?kßjßå vßoßvpßß KĒßû vßQüsß ãLđkßßjßû

oßûÝ kßāpßßvßSgß SUđgßû UüÝđ z ?vßÚRĒqßgßß* KçÝĒNđß sß

Uđåjß nßßsßjßß vßû cßêdßgßû SUđgßû UüÝđ z vßoßvpßß vßû

mßaßjßß &?sßàJOûđjvß' CjßKĒæ vßßûaß sß aßáS¾ß KĒß

?Ý_ß mßjß cßßgßß Uüđ z cßUđßÝ ?jpß Sßû_ßßûÝ KĒßû

vßßoßßäcßKĒ mßßgßaßågß KûĒ QßpßSû oßû QûXßß cßßgßß

Uüđ* sßUđåÝ Avß vßoßvpßß kßS mßßgß KĒSjßß sßû mßûUđQ

ß¾ÙɟÑɟ   

KĒâNđjß kßßgßû UüÝđ z aßêĆâKĒ pßUđ vßoßvpßß AKĒvßßS

mßjßå SUđjßû KûĒ mßcßßpß ?ßgßå cßßgßå SUđgßå Uüđ*

Avßãqßpßû Avßû Lèđkßßjßß vßÝnßsß Uđßûgßß Uüđ ?ßüS

spßâºĒ Xßçqß KĒS Avßû KĒnßå vsßåKĒßS jßUđåÝ KĒS

kßßgßû z 

aßßühßû* vßßoßßäcßKĒ kßāâgßâ¹Ēpßß8 âKĒvßå KĒßû

UđKĒqßßgßû vßçjß KçĒLđ qßßû_ß mßûaßüjß* kßSûxßßjß pßß

UüđSßjß Uđßû cßßgßû UüÝđ ?ßüS pßUđ vßmß CjßKĒæ nßßsß

nßÝâ_ßoßß oßûÝ cßßjßû ?jcßßjßû kßāKĒMđ Uđßû cßßgßß Uüđ z

KçĒLđ ?jpß qßßû_ß AvßKĒæ jßKĒqß CgßßSgßû UüÝđ pßß

oßÚcßßKĒ mßjßßjßû qß_ßgßû UüÝđ z pßû vßnßå kßāâgßâ¹ĒpßßJÝ

UđKĒqßßjßû sßßqßû spßäWgß KĒæ vßoßvpßßJÝ mßÚPđßgßå UüÝđ

z mßUèđgß KĒoß Uđå qßßû_ß Avß mßßgß KĒßû vßoßdß

kßßgßû UüÝđ âKĒ pßUđ ãoß_ßåą cßüvßå JKĒ ?vhßßpßå kßāâ¹

Ēpßß Uüđ* cßßû Cvß »ßfß* Cvß spßäWgß KûĒ sßxß oßû

jßUđåÝ Uüđ z KçĒLđ qßßû_ß UđKĒqßßjßß Agßjßß ?ØãaßKĒS

kßßgßû UüÝđ âKĒ sßû Jûvßû spßäWgßpßßûÝ KĒßû KĒßoß kßS nßå

SXßjßß kßvßjQ jß KĒSûÝ_ßû z 

kßßĆaßsßûÝ- xßßpßQ Uđå ?jpß âKĒvßå Sßû_ß oßûÝ Agßjßû

mßßû_ßvß AqßßÚcß QûXßjßû KĒßû ãoßqßgßû UđßûÝ äcßgßjßß

UđKĒqßßjßû KûĒ ãqßpßû z Úcßçmßßjß KĒßû âsßxßûuß vßßÝkß vßû

KĒMđsßßjßß* Úcßçmßßjß KûĒ jßåaßû SXßjßû KûĒ ãqßJ âsß+

xßûuß kßghßS* ÚcßßQèB cßÚOđå mßêMđå* MÝđ_ß MđßA &Úcßçmßßjß

KĒæ cßÚOđ KĒß' ?ßkßāûxßjß ?ßâQ z ?ßißçâjßKĒ sßßfßå

ãaßâKĒgvßß &vkßåaß ãhßSükßå' Jûvßû aßoßgKĒßáSKĒ

CkßßpßßûÝ vßû KĒUđåÝ cpßßQß KĒßS_ßS Uüđ oß_ßS AvßoßÝû

nßå* ?vßßsßißßjß Uđßûjßû kßS* oßUđåjßßûÝ KûĒ mßßQ nßå

kßçSßjßå ?ßQgßûÝ sß vßoßvpßßJÝ kßçjßÞ qßßüMđ KĒS

sßßkßvß ?ß vßKĒgßå UüÝđ z gßßû Avß vßoßvpßß KûĒ

ãqßpßû Uđoß Wpßß KĒS vßKĒgßû UüÝđ= 

/, vsßpßÝ KĒßû vßoßvpßß KûĒ vßßhß vsßåKĒßS KĒSûÝ 

Jûvßß KĒSjßû kßS Uđoß âjßSjgßS cßêdßjßû* ãLđkßßjßû

KĒæ kßāsßíâ¿ß gßhßß xßoßą KûĒ ?Uđvßßvß vßû oßçºĒ Uđßû

cßßgßû UüÝđ ?ßüS gßmß UđoßßSß oßjß sß oßävgßuKĒ

Xßçqß KĒS mßßûqßjßû KûĒ ãqßpßû ?ßÚcßßQ Uđßû cßßgßß Uüđ

z KĒB spßäWgßpßßûÝ jßûÝ oßßjßß Uüđ âKĒ vßoßvpßß KĒßû

vsßåKĒßS KĒSjßû KûĒ mßßQ CjßKĒæ sßßfßå âjßäxaßgß

Ùkß vßû mßûUđgßS UèđB Uüđ z oß_ßS AvßKûĒ ãqßpßû UđoßûÝ

vsßpßÝ vßû BoßßjßQßS ?ßüS âsßjßoßā mßjßjßß kßÚOûđ_ßß z

UđoßûÝ pßUđ vsßåKĒßS KĒSjßß kßÚOûđ_ßß âKĒ Avß cßåsßjß

KûĒ vßgßgßójßßMđKĒô oßû UđS âKĒvßå KĒßû ãnßÉß ãnßÉß

nßêãoßKĒßpßûÝ ãoßqßå UüÝđ z Ajß nßêãoßKĒß?ßûÝ oßûÝ KĒnßå 
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ÚRĒßpßQß gßßû KĒnßå jßçWvßßjß ãLđkßß Uđßû vßKĒgßß Uüđ

oß_ßS pßû Qßûjßßû Uđå sßvgßçgßÞ ?vhßßB UüÝđ z cßmß

Uđoß ?kßjßå nßêãoßKĒß vsßåKĒßS KĒS qßûgßû UüÝđ gßßû

KĒßûA vßj`ßußą jßUđå SUđ cßßgßß z ?jpßhßß* UđKĒqßß+

jßû sßßqßß spßâºĒ vßQüsßóvßßoßßjpßô spßäWgß KĒæ

nßêãoßKĒß ?Qß KĒSjßû KĒß kßāpßßvß KĒSgßß SUđgßß Uüđ

äcßvßvßû CvßKûĒ oßjß oßû JKĒ âÈâsßißß &Sßûqß KĒà+

jßâÚlqßWMđ' mßjßå SUđgßå Uüđ z Avß âQxßß oßû kßUđqßß

KĒQoß Uüđ- ?kßjßû âjßKĒMđvhß qßßû_ßßûÝ &kßgjßå* kßâgß*

oßßĆ* mßßkß* `ßâjßuNđ ãoß¾ß' vßû Avß mßßSû oßûÝ mßßgß

KĒSûÝ z âÚRĒS ißåSû ißåSû Avß âsßxsßßvß KûĒ QßpßSû

KĒßû mßÚPđßJÝ z 

0, mßaßjßû KĒæ kßāsßíâ¿ß vßû LèđMđKĒßSß kßßJÝ 

âQjß kßāâgß âQjß UđKĒqßßjßû vßû mßaßjßû KûĒ ãqßpßû Uđoß

KĒB aßåÚcßßûÝ vßû KĒgßSßgßûû SUûđ UüÝđ cßüvßû- KĒ»ßß oßûÝ

cßsßßmß Qûjßß* ?cßjßâmßpßßûÝ vßû mßßgß KĒSjßß* ÚRĒßûjß

KĒSjßß pßß ÚRĒßûjß KĒß cßsßßmß Qûjßß* jßûgßígsß sßßqßå

nßêãoßKĒß?ßûÝ vßû mßaßjßß ?ßâQ z KĒâNđjß xßmQ KûĒ

mßcßßpß KĒUđjßû oßû ?ßvßßjß xßmQ KĒß kßāpßßû_ß

KĒSjßß* nßqßû Uđå Cvßvßû ?hßą KçĒLđ ãnßÉß Uđßû cßßJ*

?ßüSßûÝ KĒæ oßßüÚcßêQ_ßå oßû kßāxjß jß kßêLđjßß* ?kßjßå

mßßgß jß SXßjßß ?ßâQ z mßaßjßû &?sßàJOûđjvß' KĒæ

pßû vßßSå LđßûMđå LđßûMđå UđSKĒgßûÝ UđoßßSû mßçâjßpßßQå OđS

KĒßû Agßjßß oßÚcßmßêgß mßjßß Qûgßå UüÝđ âKĒ pßUđ UđoßßSû

cßåsßjß KûĒ vßnßå kßUđqßç?ßûÝ oßû Uđßsßå Uđßû cßßgßß Uüđ

z jßßgßû áSxgßßûÝ oßûÝ* KĒßoß ißjißû oßûÝ nßå Uđoß Xß+

gßSß qßûjßû vßû kßSUûđÚcß KĒSjßû qß_ßgßû UüÝđ z AvßKĒß

JKĒ Uđå AqßßÚcß Uüđ8 NđåKĒ CqMđß KĒSjßß xßçÙ KĒSûÝ*

oß_ßS kßUđqßû LđßûMđå mßßgßßûÝ vßû cßmß mßßûqßjßß Uüđ

gßßû mßßûqßûÝ- Cãaßgß ?sßvßS KĒß AjgßÚcßßS jß KĒSûÝ z

oßåâMÝđ_ß oßûÝ vsßpßÝ Uđå kßUđqß KĒSûÝ* kßāxjß kßêLûÝđ*

âsßãnßÉß äÚcßooßûQßáSpßßûÝ KûĒ ãqßpßû sßßqßÝâMđpßS KĒSûÝ

| 

1, vßÝaßßS pßß kßāsßßUđ = 

vßÝaßßS KĒß mßçâjßpßßQå ?hßą Uüđ ?kßjßå mßßgß QëvßSû

KĒßû vßoßdßß kßßjßß z AvßKûĒ ãqßpßû ißßSßkßāsßßUđ

sßWgßß Uđßûjßß cßÙSå jßUđåÝ z oß_ßS vßÝaßßS ãvßÚRąĒ

mßßûqßjßß Uđå jßUđåÝ Uüđ z vßÝaßßS KûĒ ?jpß kßUđqßç?ßûÝ

kßS nßå ?kßjßå kßKĒÚOđ mßjßßJÝ 8 oßjßßûpßßû_ß vßû

vßçjßjßß* aßûUđSû sß xßSåS KĒæ nßßsß nßÝâ_ßoßß &mßàOđå

qßüÝ_sßûcß' KĒß vßoßçãaßgß kßāpßßû_ß* ?ßÜXßßûÝ vßû

vßokßKąĒ mßjßßpßû SXßjßß ?ßâQ z cßUđßĆ nßå

CkßpßçWgß Uđßû* oßçvKĒSßpßûÝ z ?sßvßS KûĒ ?jßçvßßS

Qîxpß Êßspß oßßipßoß KĒß kßāpßßû_ß KĒSûÝ z Wpßß

?ßkß vßaßoßçaß QëvßSû spßäWgß KĒßû ?kßjßû âsßaßßSßûÝ

vßû Lëđjßß aßßUđgßû UüÝđ- pßâQ UđßÝ* gßßû ?ßkßKĒß

UđKĒqßßjßß KĒnßå mßßißß jßUđåÝ mßjßû_ßß z Jûvßå vß+

KĒßSßgoßKĒ vßßûaß mßjßßJÝ z 

2, xßßĆgß oßjß* mßûUđgßS vßÝaßßS 

cßmß Uđoß mßßgß KĒSjßß aßßUđgßû UüÝđ gßßû KĒhpß KûĒ

vßßhß vßßhß KçĒLđ ?jaßßUûđ âsßaßßS nßå oßjß oßûÝ

aßqßû ?ßgßû UüÝđ* pßhßßï oßüÝ Avß xßmQ kßS

?MđKêĆĒ_ßß pßß Cvß xßmQ kßS = ?_ßS Jûvßß Uèđ?ß

gßßû Êßßûgßß Wpßß vßßûaßû_ßß = ?ßâQ z Avß gßSUđ KĒæ

QÞèäxaßÝgßßpßûÝ mßßûqßjßû KĒæ kßāâ¹Ēpßß oßûÝ mßßißKĒ mßjß+

gßå UüÝđ ?ßüS sßUđå Uđßûgßß Uüđ äcßvßvßû Uđoß mßaßjßß

aßßwgßû hßû z pßû OđS* pßû ãaßÝgßßpßûÝ ?ßäXßS ?ßgßå

KĒUđßĆ vßû UüÝđ = pßû vßßSû jßKĒßSßgoßKĒ âsßaßßS

?gßågß oßû mßßûqßjßû vßû cßçÚOûđ mßçSû ?jßçnßsßßûÝ vßû

CgkßÉß Uđßûgßû UüÝđ* pßUđßĆ gßKĒ âKĒ AjßKĒß vßÝmßjiß

vßçQëS mßaßkßjß KûĒ ?jßçnßsßßûÝ vßû nßå Uđßû vßKĒgßß Uüđ

z Ajßvßû âjßkßMđjßû KĒß KĒßS_ßS gßSåKĒß Uüđ- 

âjßpßãoßgß ?ßgoß âsßxqßûußfß ?ßüS ipßßjß z UđS

vßÝvKíĒâgß oßûÝ oßjßjß* ipßßjß KûĒ ÈßSß Cvß xßßjgß

oßjßßûQxßß oßû kßUèĆđaßjßû KĒæ kßSÝkßSß Uüđ cßUđßĆ Jûvßû

KĒßqkßâjßKĒ nßpß sß vßÝsßû_ßßûÝ vßû âjßkßMđß cßß vß+

KĒgßß Uüđ z 

3, mßßûqßjßû KĒß mßûUđgßS gßSåÚKĒß 

Mûđkß áSKĒàOąđS* KüĒoßSß ÚRĒßûjß ?ßâQ ÈßSß âKĒvßå vßû

ÚRĒßûjß kßS mßßgß KĒSgßû UèđJ vsßpßÝ KĒßû áSKĒàOąđ KĒSûÝ

z ?jpßhßß ?ßAjßû KûĒ vßßoßjßû ÚRĒßûjß kßS mßßgß

KĒSgßû UèđJ ?kßjßû KĒßû QûXßûÝ z cßmß ?ßkß âKĒvßå

xßmQ kßS oßçäxKĒqß oßUđvßêvß KĒSgßû UüđÝ gßmß ?ßkß

Wpßß KĒSgßû UüÝđ = Cvß »ßfß KĒßû qßomßß XßåaßûÝ pßß

Cvßû kßêSå gßSUđ ÚRāĒåÚcß KĒS QûÝ z Avß gßSUđ pßUđ

cßßjßjßû KĒß kßāpßßvß KĒSûÝ âKĒ Cvß »ßfß oßû Wpßß

Uđßûgßß Uüđ* ?ßkß Wpßß KĒSgßû UüÝđ= ?ßkßKĒæ ?ßsßßÚcß

KüĒvßå Uđßûgßå Uüđ= ?ßkßKĒß aßûUđSß* Uđßhß sß ?jpß

nßßsß nßÝâ_ßoßß KüĒvßå Uđßûgßå Uüđ= Wpßß _ßqßû pßß

vßåjßû KĒæ oßßÝvßkßûãxßpßßÝ oßûÝ gßjßßsß cpßßQß Uđßûgßß

Uüđ* Jûvßû »ßfßßûÝ oßûÝ= Wpßß UđoßßSå kßqßKûÝĒ dßkßKĒgßå

UüÝđ= ?mß Avßå UđSKĒgß KĒßû QèmßßSß cßßjß mßêdß KĒS

KĒSûÝ* kßêSû ?Uđvßßvß KûĒ vßßhß9 kßUđqßû ißåSû* âRĒS

gßûÚcß9 KĒoß gßjßßsß âÚRĒS mßUèđgß cpßßQß gßjßßsß KûĒ

vßßhß ?ßâQ9 pßßâjß Cvß ?jßaßßUđå UđSKĒgß -

kßāâgßâ¹Ēpßß KĒæ Xßêmß _ßUđSßB oßûÝ vßoßdß mßjßßpßûÝ

?ßüS Cvß kßS âjßpßj¾ßfß mßjßßjßß xßçØ KĒSûÝ z pßUđ

vßmß KçĒLđ JKĒ ?ßAjßû KûĒ vßßoßjßû KĒSûÝ z Avßå

gßSUđ _ßUđSå vßßÝvß qßûKĒS* vßßÝvß LđßûÚOđgßû UèđJ mßßûqß+

jßß nßå cßÙSå Uüđ z Uđoß xßmQßûÝ kßS ?MđKĒjßû KûĒ

OđS vßû kßUđqßû Uđå ?kßjßå vßßÝvß KĒßû SßûKĒjßß xßçØ

KĒS Qûgßû UüÝđ z pßUđ sßßfßå KûĒ ãqßpßû mßçSß Uüđ z kßûMđ

vßû &vßåjßû KûĒ mßcßßpß' âjßSjgßS _ßUđSå vßßÝvß qßûgßû 
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SUđjßß oßjß KĒßû gßjßßsßoßçºĒ sß UđoßßSû kßāsßßUđ KĒßû

mßûUđgßS mßjßßgßß Uüđ z Avßå gßSUđ oßßüjß KûĒ »ßfßßûÝ

KĒßû nßå mßßgß aßågß oßûÝ xßßãoßqß KĒSjßß vßåXßûÝ z 

6 vsßpßÝ vßUđßpßgßß vßoßêUđ8 

vsßpßÝ vßUđßpßgßß vßoßêUđßûÝđ vßû cßçâÚOđpßû pßß AjUûÝđ

?kßjßû ?ßvß kßßvß xßçØ KĒSûÝ z KûĒsßqß Qßû

spßâºĒpßßûÝ vßû nßå Jûvßû vßoßêUđßûÝđ KĒæ xßçØ?ßgß KĒæ

cßß vßKĒgßå Uüđ z âjß8xßçqKĒ gßhßß mßûUđgßSåjß oßQQ

Qûjßû ?ßüS kßāßkgß KĒSjßû KĒß pßû mßUèđgß ?aLđß

gßSåKĒß Uüđ z pßû vßoßêUđ kßāßpß8 sßpßvKĒ kßå Ođmqpßê

Jvß ÈßSß aßqßßJ cßßgßû UüÝđ z AjßoßûÝ vkßåaß ãhßSükßå

vßåXßjßû ?ßüS CvßKĒß ?npßßvß KĒSjßû KĒß

vßoßçãaßgß oßßUđßüqß Uđßûgßß Uüđ z 

5 âsßâsßißgßß KĒßû vsßåKĒßS KĒSûÝ8 

?jgßgß8 vßoßßcß Wpßß KĒS vßKĒgßß Uüđ Avß mßßSû

oßûÝ= vßoßßcß KĒæ JKĒ oßUđ¿sßkßêfßą nßêãoßKĒß Uüđ8

UđKĒqßßjßû vßû cßçÚOđå vßoßvpßß KĒß qß_ßnß_ß jßmmßû

kßāâgßxßgß vßßoßßäcßKĒ kßāâgßâ¹Ēpßß?ßûÝ kßS âjßnßąS

Uüđ9 KĒB kßå Ođmqpßê Jvß jßû Avß mßßgß KĒßû

vsßåKĒßS âKĒpßß Uüđ âKĒ ?_ßS CjßKĒß kßáSsßßS*

vßßhßå sß ?jpß kßáScßjß CjßKûĒ UđKĒqßßjßû KĒßû

Xßçqßû oßjß vßû vsßåKĒßS KĒSgßû gßßû CjßKĒæ vßoßvpßß

KĒUđåÝ cpßßQß ?ßvßßjß Uđßû cßßgßå z Wpßß Uđoß

UđKĒqßßjßû KĒßû cßåsßjß KĒæ ?jpß âsßâsßißgßß?ßûÝ KĒæ

gßSUđ vsßåKĒßS KĒS vßKĒgßû UüÝđ = AvßKûĒ mßßSû oßûÝ

mßßgß KĒS vßKĒgßû UüÝđ = spßsßUđßS oßû AvßKĒß oß+

gßqßmß Uđßû_ßß8 

/, cßmß ?ßkß âKĒvßå kßå Ođmqpßê Jvß vßû mßßgß KĒSûÝ

gßßû XßçQ ißåSû ?ßüS ?ßSßoß vßû mßßgß KĒSûÝ z 

0, ?kßjßå âjß_ßßUûÝđ jß ÚRûĒSûÝ z ipßßjß âjßSjgßS

CvßKĒæ mßßgß kßS SXßûÝ- jß âKĒ aßûUđSû KĒæ ?vßßoßß+

jpß kßāâgßâ¹Ēpßß?ßûÝ kßS z 

1, vßoßdß jß ?ßjßû kßS cßÙS kßêLûÝđ z kßS CvßKĒæ

mßßgß mßåaß oßûÝ jß KĒßMûÝđ z Cvßû ?kßjßå mßßgß

?ßSßoß vßû KĒUđjßû QûÝ z 

2, Jûvßû mß¦ßûÝ vßû mßßgß KĒSgßû vßoßpß* mßUèđgß vßû

vßsßßqß JKĒ vßßhß jß kßêLûÝđ z CjUûÝđ ?kßjßå mßßgß
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ÞɨηÓ×ɟ Ñ ÞȓÑ Þ¾Íɠ ßɮ+ Ñ ÔɨÙ Þ¾Íɠ 
ßɮ--- ©Ø ÕɟØÍ ¾ɭ ÀØɡÔ ÒȎØÛɟØ ¾ɥ ÞÏĦ× 
ßɨÑɭ ¾ɭ ÑɟÍɭ }Þ¾ɟ ÕθÛĥ× ¾ɟÓɥ ÃȓÑɩÍɠÒȕÌx 
ßɮ- ¥Þɭ η¾Þɠ ÏɭÜ Öʃ Åßɟɯ θÛ¾ÙɟɰÀÍɟ yÒÑɭ 
zÒ Öʃ ÀØɡÔɠ ¾ɟ ¾ɟØÌ ßɨ Þ¾Íɠ ßɮ ©Ø 
ÙʅκÀ¾ yÞÖɟÑÍɟ ¤¾ ÒØĞÒØɟ ÔÑ À| ßɨ+ 
Ûßɟɰ ÞɨηÓ×ɟ ÅɮÞɠ Ùîη¾̈ ɰ ¾ɨ ÒȓȼÝʇ ÅɮÞɠ 
zÅɟÏɡ ©Ø ÞɟÖɟȒÅ¾ yκÐ¾ɟØ εÖÙÑɭ ¾ɥ 
}ĞÖɠÏ ¾Ö ßɡ ßɮ- 

¤¾ ÞÛɴ Þɭ ÒÍɟ ÃÙɟ ßɮ ¾ɥ ÕɟØÍ Öʃ 4 
¾Øɨî θÛ¾ÙɟɰÀ ßʅ+ ȒÅÞÖʃ Í¾ØɡÔÑ 1 ¾Øɨî 
¾ɥ Þɰć×ɟ θÛ¾ÙɟɰÀ ÖȏßÙɟ¨ɰ ¾ɥ ßɮ- ȒÅÞ 
ÞÖɟÅ Öʃ Ùîη¾×ɟɰ ÒɮÏɟ ßɨÑɟ ßɡ yÒÜÀȓÑ 
ÖɟÑɟ ÅɟÍɟ ßɨ ×ȏÏ }Þɠ ÞÖɟÅ Öʃ ¤¾ 
θÛ¾ÙɟɰÀ ÔɟεÙ¾ɟ ¾ɟ ÅęÖ ßɨ Íɨ ÞÖɟÅ 
¾ɟ }Þ¾ɭ ŢȑÍ ÑÅȎØ×ɟ Ć×ɟ ßɨÀɟ {Þ¾ɥ 
¾ġÒÑɟ ¾ØÑɟ zÞɟÑ ßɡ ßɨÀɟ- ȒÅÑ 
ÒȎØÛɟØʇ Öʃ θÛ¾ÙɟɰÀ Ùîη¾¨ɰ ¾ɟ ÅęÖ 
ßɨÍɟ ßɮ }Ñ ÒȎØÛɟØʇ Öʃ ¾ȓɰÉɟ ©Ø ȑÑØɟÜɟ 
Äɟ| ØßÍɠ ßɮ- }ęßʃ ×ßɡ κÃɰÍɟ ØßÍɠ ßɮ η¾ 
{Þ Ùî¾ɥ ¾ɟ Ć×ɟ ßɨÀɟ+ }Þ¾ɟ θÛÛɟß 
η¾Þ Ţ¾ɟØ ßɨÀɟ+ zÀɭ ¾ɟ ÅɠÛÑ Ûß ¾ɮÞɭ 
¾ɟÈɭÀɠ+ η¾Þ¾ɭ ÞßɟØɭ ȒÅ¤Àɠ> {Þɠ Ţ¾ɟØ 
©Ø Õɠ ÔßȓÍ ÞɟØɭ ÞÛɟÙʇ ¾ɟ ÅÛɟÔ ¥Þɭ 
ÒȎØÛɟØʇ ¾ɭ ÒɟÞ Ñßɡɰ ßɨÍɟ-  

θÛ¾ÙɟɰÀ ÔɟεÙ¾ɟ¨ɰ ¾ɥ εÜàɟ ¾ɭ ŢȑÍ 
ÒȎØÛɟØ ¾ɟ ÑÅȎØ×ɟ Þ¾ɟØɟĕÖ¾ Ñßɡɰ ßɨÍɟ- 
č×ɟÏɟÍØ ÒȎØÛɟØʇ ¾ɥ zÒÞ ¾ɥ Øɟ× ×ßɡ 
ßɨÍɠ ßɮ η¾ }Ñ¾ɟ ÒïÑɟ-εÙ¿Ñɟ Ôɭ¾ɟØ ßɮ+ 
Ć×ʇη¾ {Ñ Ùîη¾¨ɰ ¾ɨ ØɨéÀɟØ Íɨ εÖÙÑɭ 
Þɭ Øßɟ- Ûßɡɰ θÛ¾ÙɟɰÀ Ùîη¾¨ɰ ¾ɭ εÙ¤ 
εÜàɟ ©Ø ģ×ɟÛÞɟȑ×¾ ŢεÜàÌ Ţɟǭ ¾ØÑɭ 
¾ɭ yÛÞØ ÞɠεÖÍ ßɨÍɭ ßʅ- ÑɭŝßɡÑ+ ÔκÐØ 
©Ø ÖɟÑεÞ¾ ÖɰÏ Ùîη¾×ʇ ¾ɭ εÙ¤ θÛÜɭÝ 
Ħ¾ȕÙʇ+ ÞɰÞɟÐÑʇ ©Ø ŢεÜà¾ʇ ¾ɥ 

ÖɟÑεÞ¾Íɟ ÔÏÙɭ Íɨ ÔɟÍ ÔÑɭ---  

zÛĤ×¾Íɟ ßɨÍɠ ßɮ+ Åɨ ÕɟØÍ Öʃ zÞɟÑɠ 
Þɭ }ÒÙĜÐ Ñßɡɰ ßʅ-   

ÞɟÖɟȒÅ¾ ÞÖɟØɨßʇ Öʃ θÛ¾ÙɟɰÀ Ùîη¾¨ɰ 
¾ɨ Ñßɡɰ Ùɭ Åɟ×ɟ ÅɟÍɟ- {Þ ÔɟØɭ Öʃ }Ñ¾ɥ 
ÞɨÃ ßɨÍɠ ßɮ η¾ ×ȏÏ }Þɭ ÜɟÏɡ Öʃ Ùɭ 
Åɟ¤ɰÀɭ Íɨ ÒȎØÛɟØ ¾ɥ ÔÏÑɟÖɠ ßɨÀɠ ©Ø 
Ùî¾ɥ ¾ɭ ÞɟÎ ÙɨÀ Ïȓģ×xÛßɟØ ¾ØʃÀɭ- {Þ 
}Òɭàɟ Þɭ {Ñ Ùîη¾¨ɰ Öʃ ÍÑɟÛ η¾ ȒĦÎȑÍ 
}ĕÒęÑ ßɨ ÅɟÍɠ ßɮ- Ûɭ κÃÊκÃÊɠ ßɨ ÅɟÍɠ ßʅ+ 
}Ñ¾ɭ ģ×ÛßɟØ Öʃ ȼ¿ɟÒÑ z ÅɟÍɟ ßɮ-  

θÛ¾ÙɟɰÀ ÖȏßÙɟ ÒȎØÛɟØ ÒØ ȑÑÕxØ ØßÍɠ ßɮ- 
}Þɭ zÖ ÅȼØÍ Í¾ ¾ɭ ÞɟÖɟÑ ¾ɭ εÙ¤ 
ÏȕÞØʇ ¾ɭ zÀɭ ßɟÎ ÓɮÙɟÑɟ ÒîÍɟ ßɮ- 
θÛ¾ÙɟɰÀ ÖȏßÙɟ¨ɰ ¾ɭ ÔɟØɭ Öʃ zÖ ÐɟØÌɟ 
×ß ÔÑɠ ßȓ| ßɮ η¾ Ûɭ ÔɟßØ Åɟ¾Ø ¾ɟÖ 
¾ØÑɭ Öʃ yÞÖÎx ßʅ- ÙɨÀʇ ¾ɥ ÏÙɡÙ ßɨÍɠ ßɮ 
η¾ ¥Þɠ ÅÀßʇ ÒØ Åßɟɰ zÖ zÏÖɠ Õɠ 
×ɟŝɟ ¾ØÑɭ Þɭ ÒßÙɭ ¤¾ ÔɟØ ÞɨÃÍɟ ßɮ+ 
θÛ¾ÙɟɰÀ ÖȏßÙɟ¨ɰ ©Ø Ùîη¾¨ɰ ¾ɟ ÅɟÑɟ 
¾ȏÉÑ ©Ø ¿ÍØÑɟ¾ ßɮ-  

{Þ¾ɭ yÙɟÛɟ+ {ÖɟØÍʇ+ ÞÊ¾ʇ+ ÒȎØÛßÑ ©Ø 
ÜɩÃɟÙ× ÞȓθÛÐɟ̈ ɰ ¾ɟ θÛ¾ÙɟɰÀ ÖȏßÙɟ̈ ɰ 
¾ɥ zÛĤ×¾Íɟ ¾ɭ yÑȓ¾ȕÙ Ñ ßɨÑɟ Õɠ ¤¾ 
Ôîɠ ÔɟÐɟ ßɮ- {Þ¾ɭ ÔɟÛÅȕÏ Õɠ θÛ¾ÙɟɰÀ 
ÖȏßÙɟ¤ɰ ×ȏÏ ¾ɟÖ ¾ɭ εÙ¤ ȑÑ¾ÙÍɠ ßʅ Íɨ 
}ęßʃ }κÃÍ ÖÅÏȕØɡ Ñßɡɰ Ïɡ ÅɟÍɠ- ÞÖɟÅ 
{Þ ÔɟØɭ Öʃ ÕɭÏÕɟÛ ÛɟÙɟ ØÛɮ×ɟ yÒÑɟÍɟ ßɮ- 

θÛ¾ÙɟɰÀ Ùîη¾¨ɰ ¾ɭ ÒȎØÛɟØʇ ¾ɨ }Ñ¾ɥ 
ÜɟÏɡ ¾ɭ εÙ¤ ©Ø Õɠ ÒØɭÜɟÑɠ ¾ɟ ÞɟÖÑɟ 
¾ØÑɟ ÒîÍɟ ßɮ- ÞÖɟÅ ¾ɥ ×ß ÞɨÃ ßɮ η¾ 
¤¾ θÛ¾ÙɟɰÀ ÖȏßÙɟ ¾ɥ ÜɟÏɡ Õɠ θÛ¾ÙɟɰÀ 
ÒȓȼÝ Þɭ ßɨÑɠ Ãɟȏß¤+ Íɟη¾ Ûß }Þ¾ɥ 
ÕɟÛÑɟ¨ɰ ¾ɥ ¾ş ¾Ø Þ¾ɭ+ }Þ¾ɥ Ïɭ¿ÕɟÙ 
¾Ø Þ¾ɭ- ×ȏÏ η¾Þɠ θÛ¾ÙɟɰÀ ÖȏßÙɟ ¾ɥ 
ÜɟÏɡ zÖ ÒȓȼÝ ¾ɭ ÞɟÎ ßɨÍɠ ßɮ Íɨ ÒȎØÛɟØ  


